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It Is not only feElale charaeters that are stereotyplcal 
We may exalnine the young man in "The Furnished Roonl" He is the 
one scathingly criticized by New Critics Cleanth Brooks and R. 
P. Warren. They accused that the young Inan's Elotivation or 
state of mind is not clear because "O. Henry has told us very 
little about him eXcept that he is young, has searched for his sweetheart for five nlonths, and is tired."I4 O. Henry does not 
deserve their blalne when we take interpersonal function of the 
sinlple description of characters into consideration. The 
addresser takes a role of re~ninding the addressee of a 
ready-Inade inlage, instead of slipplying hinl with full infor~nation 
of the figure. As a consequence, a conlmunal relationship is 
inferred between the addresser and the addressee, and/or their 
shared social ilnages are reenforced. 
All tald, we have found, in the language O. Henry employs, 
four major colnponents of interpersonal dimension: The adoption 
of "personal" narration with the choice of the first and/or the 
second person pronoun and the use of inclusive "we" , on the word 
level; Iinguistic tricks or rather overly rhetorical , 
expressions, on the phrase level; and siElple characterizatian 
dependent on stereotypes, on the discourse level. The t nar of 
the situation relevant to the linguistic features above is 
marked by direct, person-to-person relationship, with comnlon 
perspective, knowledge, and value system. The social relation 
is kept close by being exclusive of non-menlbers. In short, the 
tenor reflected in and inferred froln typical O. Henry's short 
stories is a nexal o.ne, which, together with related "field'* and 
"mode*' fornls a "chatty", friendly iElpression. 
NOTES 
1 BQoks in Print 19871988 and British Books in Print 1987 respectively 
list twentyseven and six books written by O. Henry. In Japan, some famous 
stories of O. Henry are available in numerous annotated editions. Japanese 
translations are also easily obtained in major paperback editions. See also 
James Leslie Vqoodress, Alnerican Fiction 1900-1950, (Detroit, Mich, : Gale 
Research Company 1974) 163 Mltsuo Nlshlmura, "O. Henry BibliogPaphy in 
Japan " Bulletln of the Dept of Hulnanltles and Sclences Nlppon Onlv. , 8 
(1959), 69-87., and I. R. Titunik. Preface, O. Henry and the Theory of the 
Short Story, by B. M. ~jxenbaum, (Ann Arbor, Mich. : Michigan Slavit 
Contributions, 1968) . 















" in Short 
l 3-31 , 
3 , , New Literary History, 10, No. ,' Cf. George St iner* "'Crltlc / Reader 3 (1979), 423-452. 
4 Fred Lewis Pattee, The Development of the American Short Story, (1923; 
rpt. New York: Biblo 8i Tannen, 1966), pp. 361 62 
5 ~jxenbauln, op.cit., p. 17. 
6 M. A. K. Halliday, Language as Social Sen]iotic, (London: Edward 
Arnold, 1978), pp. 2831. 
7 v. N. Volo._<~inov,' "The Language of Evervday Llfe and the Language of 
Poetry, " (Seikartsu-no Kotobato Shino Kotoba, ) trans. Toshio Sait6, in 
FreudiaT~ism, (Freud-shugi:) tralis. Takashi Isova and Toshio Sait6, (Tokyo: 
Shin-~idai-sha, 1979), pp. 225240. 
Halliday, op. cit. p. 113: pp. 142-5. 
9 M. A.'.K. Halliday and Ruqaiya Hasan, Cohesion in English, (London: 
Longman, 1976), pp. 4351. 
10 ~mile Benveniste, "La nature des pronoms, " in Probl~mes de 
linguistique g6n6rale, Tom 1, Collection TEL, (Paris: Gallimard, 1966) p 
251-52: 255-56. 
11 O, Henry, The Four Million, (n.p. : Doubleday, 1906), p. 47. Page 
nuinbers from this edition appear in parentheses after quotations:. wherever 
the context dose,not make explicit the story from which the quotation is 
taken, the name of the story is included in the parentheses, as well. 
12 Cf. J. L. Austin, rrow to Do Things with P~ords, (Oxford [Jniv. Press, 
1960) . 
13 Martin Joos, The Five Clocks, (New York: Harcourt, Brace & World, 
1961), ppl 2425. 
14 Cleanth Brooks and Robert Penn Warren, Understanding Fiction, 2nd ed. 
(Englewood Cliffs, New Jersey: Prentice-Hall, 1959), pp. 95-96. 
~ 86 ~ 
